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With the emergence of utopia as a cultural genre in the sixteenth century, a dual
understanding of alternative societies, as either political or literary, took shape. In
Utopia, Carnival, and Commonwealth in Renaissance England, Christopher
Kendrick argues that the chief cultural-discursive conditions of this development
are to be found in the practice of carnivalesque satire and in the attempt to
construct a valid commonwealth ideology. Meanwhile, the enabling socialpolitical condition of the new utopian writing is the existence of a social class of
smallholders whose unevenly developed character prevents it from attaining
political power equivalent to its social weight. In a detailed reading of Thomas
More's Utopia, Kendrick argues that the uncanny dislocations, the incongruities
and blank spots often remarked upon in Book II's description of Utopian society,
amount to a way of discovering uneven development, and that the appeal of
Utopian communism stems from its answering the desire of the smallholding
class (in which are to be numbered European humanists) for unity and power.
Subsequent chapters on Rabelais, Nashe, Marlowe, Bacon, Shakespeare, and
others show how the utopian form engages with its two chief discursive
preconditions, carnival and commonwealth ideologies, while reflecting the history
of uneven development and the smallholding class. Utopia, Carnival, and
Commonwealth in Renaissance England makes a novel case for the social and
cultural significance of Renaissance utopian writing, and of the modern utopia in
general.
In its 114th year, Billboard remains the world's premier weekly music publication
and a diverse digital, events, brand, content and data licensing platform. Billboard
publishes the most trusted charts and offers unrivaled reporting about the latest
music, video, gaming, media, digital and mobile entertainment issues and trends.
You people put importance on your lives. Well, my life has never been important
to anyone. I haven't got any guilt about anything, bragged the mass-murderer
Charles Manson. These children that come at you with knives, they are your
children. You taught them. I didn't teach them. . . . They are running in the
streets--and they are coming right at you! When a real murderer accuses the
society he has brutalized, we are shocked, but we are thrilled by the same
accusations when they are mouthed by a fictional rebel, outlaw, or monster. In
Bitter Carnival, Michael Andr Bernstein explores this contradiction and defines a
new figure: the Abject Hero. Standing at the junction of contestation and
conformity, the Abject Hero occupies the logically impossible space created by
the intersection of the satanic and the servile. Bernstein shows that we heroicize
the Abject Hero because he represents a convention that has become a staple of
our common mythology, as seductive in mass culture as it is in high art. Moving
from an examination of classical Latin satire; through radically new analyses of
Diderot, Dostoevsky, and Cline; and culminating in the courtroom testimony of
Charles Manson, Bitter Carnival offers a revisionist rereading of the entire
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tradition of the Saturnalian dialogue between masters and slaves, monarchs and
fools, philosophers and madmen, citizens and malcontents. It contests the
supposedly regenerative power of the carnivalesque and challenges the pieties
of utopian radicalism fashionable in contemporary academic thinking. The clarity
of its argument and literary style compel us to confront a powerful dilemma that
engages some of the most central issues in literary studies, ethics, cultural
history, and critical theory today.
With E-World guide CD.
"Madness, Masks, and Laughter: An Essay on Comedy is an exploration of narrative and
dramatic comedy as a laughter-inducing phenomenon. The theatrical metaphors of mask,
appearance, and illusion are used as structural linchpins in an attempt to categorize the many
and extremely varied manifestations of comedy and to find out what they may have in common
with one another. As this reliance on metaphor suggests, the purpose is less to produce The
Truth about comedy than to look at how it is related to our understanding of the world and to
ways of understanding our understanding. Previous theories of comedy or laughter (such as
those advanced by Hobbes, Kant, Hegel, Schopenhauer, Bergson, Freud, and Bakhtin) as well
as more general philosophical considerations are discussed insofar as they shed light on this
approach. The limitations of the metaphors themselves mean that sight is never lost of the
deep-seated ambiguity that has made laughter so notoriously difficult to pin down in the past."
"The first half of the volume focuses in particular on traditional comic masks and the pleasures
of repetition and recognition, on the comedy of imposture, disguise, and deception, on
dramatic and verbal irony, on social and theatrical role-playing and the comic possibilities of
plays-within-plays and "metatheatre," as well as on the cliches, puns, witticisms, and torrents
of gibberish which betray that language itself may be understood as a sort of mask. The
second half of the book moves to the other side of the footlights to show how the spectators
themselves, identifying with the comic spectacle, may be induced to "drop" their own roles and
postures, laughter here operating as something akin to a ventilatory release from the pressures
of social or cognitive performance. Here the essay examines the subversive madness inherent
in comedy, its displaced anti-authoritarianism, as well as the violence, sexuality, and bodily
grotesqueness it may bring to light. The structural tensions in this broadly Hobbesian or
Freudian model of a social mask concealing an anti-social self are reflected in comedy's own
ambivalences, and emerge especially in the ambiguous concepts of madness and folly, which
may be either celebrated as festive fun or derided as sinfulness. The study concludes by
considering the ways in which nonsense and the grotesque may infringe our cognitive
limitations, here extending the distinction between appearance and reality to a metaphysical
level which is nonetheless prey to unresolvable ambiguities." "The scope of the comic material
ranges over time from Aristophanes to Martin Amis, from Boccaccio, Chaucer, Rabelais, and
Shakespeare to Oscar Wilde, Joe Orton, John Barth, and Philip Roth. Alongside mainly Old
Greek, Italian, French, Irish, English, and American examples, a number of relatively littleknown German plays (by Grabbe, Tieck, Buchner, and others) are also taken into
consideration."--BOOK JACKET.Title Summary field provided by Blackwell North America, Inc.
All Rights Reserved
Romare Bearden (1911-1988), the great African American artist, spent much of the last two
decades of his life on the Caribbean island of St. Martin. This tropical experience influenced
not only the work (mainly watercolors) that he produced while in the region but also the
imagery of rural North Carolina and Harlem that he created during his final and most
productive years. Best known for his paintings and collages of jazz and the rural South, he was
honored by a major retrospective of his life's work at the National Gallery of Art in 2003.
Bearden was explicit that, for him, the Caribbean was vital. "Art will go where the energy is. I
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find a great deal of energy in the Caribbean. . . . It's like a volcano there; there's something
unfinished underneath that still smolders." In this full-color work, lavishly illustrated with 130
Bearden paintings as well as many photos of him and his friends in St. Martin, distinguished
scholars Sally Price and Richard Price explore Bearden's Caribbean experience with an
insider's eye. Friends of Bearden, such as poet Derek Walcott and writer Albert Murray,
contribute their critical assessments of Bearden's legacy, through interviews with the authors.
Commentary by others, such as James Baldwin, Alvin Ailey, and Ralph Ellison, help round out
the picture. The book focuses on several themes that Bearden treated in his Caribbean work.
In his "enchanted places," a lush forest provides the setting for sensuous female nudes. His
"Obeah series" explores the mysteries of local religious life, depicting a variety of ritual
specialists in trance. And his "Carnival series" bursts with the energy of that quintessential
Caribbean celebration. In this book, the Prices reassess Bearden's Caribbean experience,
locating it at the very center of his artistic legacy.
Demonstrates how the annual fiesta cycle reflects political dependency of local communities
on the nation-state, helps maintain formal authority, and perpetuates behavioral norms and
social values.
?????????:??????;???????;??????
Robert wants nothing more than to become a serious art historian. But his hopes for a staid
academic life are put on hold when he's driven from London to Venice to escape one lover and
seek out another: the enigmatic Bulgarian refugee Lina Pancev. In Venice, Robert encounters
a grand carnival of lust, lies, blackmail, cocktail parties, and regicide. As he chases Lina, his
heart's desire, the city itself provides a priceless education in love, art, and beauty. Witty yet
elegant, Territorial Rights is a celebration of human imperfection and complexity, with as many
shifting identities, wardrobe changes, and sumptuous settings as a comic opera.
Examines how the expansion of mass culture is affecting American taste and argues that a
persistent exploitation of vulgarity in American art will soon eliminate the line between kitsch
and the fine arts.
A comprehensive guide offering industry details on more than 18,000 wholesalers and
distributors in the United States.
In this case the result is "dialogized carnival" or "carnivalized dialogue." In their artmaking,
Danow claims, human beings are animated by a periodic predisposition toward the bright side
of carnival, matched by an equally strong, far darker predilection. Carnival forms of thinking are
firmly embedded within the human psyche as archetypal patterns.
Over the past twenty years, worldwide demand for cruise tourism has posted some of the
biggest gains within the tourism sector. The constant dynamism in cruise activity, As well as
the increasing number of countries that include cruises, As a key product for their tourism
development, has led to update and Expand The first edition of the UNWTO study of 2003.
This new study discusses subjects like the current supply and demand for cruises, As well as
its characteristics and trends. A new element includes the relationship between destinations
and cruise lines, analysing key factors such as legislation, promotion And The economic
impact of cruises through reference cases. it presents current trends in this industry in terms of
innovation, safety and security, sustainability and identifies the major lines that will shape the
sector.
Real and invented characters mingle in the Italy of 1502, recreating the beginnings of
commedia dell'arte against the backdrop of Renaissance corruption, intrigue, and religious
fanaticism. 40,000 first printing. $20,000 ad/promo. Tour.
Cork born Seamus Cashman is the founder of one of Ireland's leading literary and cultural
publishing houses, Wolfhound Press. The new poems in this collection reflect Cashman's
sense of place and of the spiritual groundings of daily life characteristic of his early poems.
...poems of lasting quality. Poetry Wales Review
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Profiles the life and rollicking times of the man who became the Emperor Napoleon III, detailing
his improbable rise, his theatrical politics, and the numerous liasons that made him the most
scandalous ruler of the day
Copyright: 29a202ef0396bfbf52502adb166b8c0a

Page 4/4

Copyright : clarriotshomecare.co.uk

