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Drawing on recent ideas that explore new environments and the changing situations of composition and performance, Simon Emmerson
provides a significant contribution to the study of contemporary music, bridging history, aesthetics and the ideas behind evolving performance
practices. Whether created in a studio or performed on stage, how does electronic music reflect what is live and living? What is it to perform
'live' in the age of the laptop? Many performer-composers draw upon a 'library' of materials but others refuse to abandon traditionally 'created
and structured' electroacoustic work. Lying behind this maelstrom of activity is the perennial relationship to 'theory', that is, ideas, principles
and practices that somehow lie behind composers' and performers' actions. The relationship of the body performing to the spaces around has
also undergone a revolution as the source of sound production has shifted to the loudspeaker. Emmerson considers these issues in the
framework of our increasingly 'acousmatic' world in which we cannot see the source of the sounds we hear.
This accessible Introduction explores both mainstream and experimental manifestations of electronic music. From early recording equipment
to the most recent multimedia performances, the history of electronic music is full of interesting characters, fascinating and unusual music,
and radical technology. Covering many different eras, genres and media, analyses of works appear alongside critical discussion of central
ideas and themes, making this an essential guide for anyone approaching the subject for the first time. Chapters include key topics from
synth pop to sound art, from electronic dance music to electrical instruments, and from the expression of pure sound to audiovisuals. Highly
illustrated and with a wide selection of examples, the book provides many suggestions for further reading and listening to encourage students
to begin their own experiments in this exciting field.
A revision of the classic 1964 edition exploring counterpoint techniques beyond the stylistic base of the baroque tradition. This practical
194-page book contains a glossary of terms, a bibliography for further study, and a subject index. There is also an index of musical examples,
and the included CDs contain recordings of musical examples from the text. Includes perforated exercise pages for students.
CMJ New Music Report is the primary source for exclusive charts of non-commercial and college radio airplay and independent and trendforward retail sales. CMJ's trade publication, compiles playlists for college and non-commercial stations; often a prelude to larger success.
Offers definitions for English words and phrases, along with observations about the evolution of the dictionary since its first edition and tables
that contain information for such topics as countries and chemical elements.

The subject of this study has two distinct but not unrelated aspects: first, an investigation into the sociology of music as
an autonomous and specialized discipline; and second, an examination of certain fundamental facts that may be
considered within the purview of the sociology of music itself. If an analysis and study even a preliminary one of these
facts is to be properly focused and fruitful, we must first try to determine the subject and methods of the sociology of
music, its position and boundaries in respect to musicology, and, most especially, its relation to the aesthetics of music
and music history. It is equally indispensable to ascertain what the sociology of music as a separate scholarly discipline
embraces, where its investigation leads, and, finally, to establish its position vis-a-vis sociology in general. (From the
Author's Introduction.)
(Berklee Press). How does a song become more than words and music to represent or influence the voice of a
generation? Inside the Hits dissects more than 60 of the most powerful and memorable hit songs since the birth of rock
and roll to reveal the roots of their success. Author Wayne Wadhams examines the key ingredients that made the songs
work then and now, including: melody, lyrics, performance, production, artist image, promotion, and market timing. What
really stopped Mick Jagger from getting "Satisfaction"? How did a secretary who was mistaken for a prostitute give
Donna Summer her new sound? Find all the answers in Inside the Hits . "Reading Inside the Hits was like reliving some
of the most memorable moments in rock and roll. A captivating read for industry professionals and fans alike." Phil
Ramone
Electronic and Experimental Music: Technology, Music, and Culture, Fourth Edition provides a comprehensive history of
electronic music, covering key composers, genres, and techniques used in both analog and digital synthesis. This
textbook has been greatly expanded and revised with the needs of both students and instructors in mind. The readerfriendly style, logical organization, and pedagogical features provide easy access to key ideas, milestones, and concepts.
Now a four-part text with fourteen chapters, the new fourth edition features new content: Audio CD of classic works of
electronic music—a first for this book. Listening Guides providing annotated, moment-by-moment exploration of classic
works—a new chapter feature that improves critical listening skills. Expanded global representation with new discussions
of classic electronic music in the United Kingdom, Italy, Latin America, and Asia New discussion of early experiments
with jazz and electronic music More on the roots of electronic rock music. Additional accounts of the under-reported
contributions of women composers in the field, including new discussions of Daphne Oram, Delia Derbyshire, Lily
Greenham, Teresa Rampazzi, and Jacqueline Nova Two appendices that trace the evolution of analog and digital
synthesis technology. The companion website, launching June 2012, includes a number of student and instructor
resources, such as additional Listening Guides, links to audio and video resources on the internet, PowerPoint slides,
and interactive quizzes.
This title is part of UC Press's Voices Revived program, which commemorates University of California Press’s mission to
seek out and cultivate the brightest minds and give them voice, reach, and impact. Drawing on a backlist dating to 1893,
Voices Revived makes high-quality, peer-reviewed scholarship accessible once again using print-on-demand technology.
This title was originally published in 1961.
Includes entries for maps and atlases.
Communication technologies surround us in every part of our lives: via television, web, blogging, mass media, and much
more. How do people in business keep up with the latest and greatest trends, and how do they differentiate good
information from bad information? How do they get help analyzing information and coming to conclusions about trends
that will impact their businesses and business decisions? How do they consider the environmental and sustainability
issues surrounding communication technology? This book answers these essential questions. It's for professionals and
students working in telecommunications, including electronic mass media, digital signage, computers, consumer
electronics, games, satellites, and telepresence. The best of the best minds on these topics all come forward here, each
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in their own chapter, to report on, analyze, and make recommendations, for the new edition of this definitive guide to new
technologies. New to this edition: . New coverage of historical perspectives on communication technology bring the ideas
and concepts to the forefront, providing a thoroughly grounded approach designed to appeal to professors looking for
more the why's than the how's of comm. tech . New chapters on digital cinema, mobile commerce, digital television,
cinema technologies, e-books, home video, digital audio, and telepresence. . As always, every chapter is updated to
reflect the latest trends on the topic . Brand new! Instructor's manual with testbank and sample syllabus . Website - brand
new for this edition. Chapter-by-chapter additional coverage of technologies and further resources. Continually updated.
Some volumes include a directory section.
This fully updated edition offers over 120,000 words, phrases, and definitions. It covers all the words you need for
everyday use, carefully selected from the evidence of the Oxford English Corpus, a databank of 21st century English,
containing over 2 billion words.The Factfinder centre section gives quick-reference entries on topics including famous
people, countries, and science. Includes 3 months' access to Oxford Dictionaries Pro at oxforddictionaries.com.
Contemporary electronic music has splintered into numerous genres and subgenres, all of which share a concern with
whether sound, in itself, bears meaning. Listening through the Noise considers how the experience of listening to
electronic music constitutes a departure from the expectations that have long governed music listening in the West.
Develops both the theory and the practice of synthesizing musical sounds using computers. This work contains chapters
that starts with a theoretical description of one technique or problem area and ends with a series of working examples,
covering a range of applications. It is also suitable for computer music researchers.
For a decimated post-war West Germany, the electronic music studio at the WDR radio in Cologne was a beacon of
hope. Jennifer Iverson's Electronic Inspirations: Technologies of the Cold War Musical Avant-Garde traces the
reclamation and repurposing of wartime machines, spaces, and discourses into the new sounds of the mid-century
studio. In the 1950s, when technologies were plentiful and the need for reconstruction was great, West Germany began
to rebuild its cultural prestige via aesthetic and technical advances. The studio's composers, collaborating with scientists
and technicians, coaxed music from sine-tone oscillators, noise generators, band-pass filters, and magnetic tape.
Together, they applied core tenets from information theory and phonetics, reclaiming military communication
technologies as well as fascist propaganda broadcasting spaces. The electronic studio nurtured a revolutionary synthesis
of science, technology, politics, and aesthetics. Its esoteric sounds transformed mid-century music and continue to
reverberate today. Electronic music--echoing both cultural anxiety and promise--is a quintessential Cold War innovation.
"Based on the New Oxford dictionary of English"--Preface.
Electronic music evokes new sensations, feelings, and thoughts in both composers and listeners. Opening the door to an
unlimited universe of sound, it engages spatialization as an integral aspect of composition and focuses on sound
transformation as a core structural strategy. In this new domain, pitch occurs as a flowing and ephemeral substance that
can be bent, modulated, or dissolved into noise. Similarly, time occurs not merely as a fixed duration subdivided by
ratios, but as a plastic medium that can be generated, modulated, reversed, warped, scrambled, and granulated.
Envelope and waveform undulations on all time scales interweave to generate form. The power of algorithmic methods
amplify the capabilities of music technology. Taken together, these constitute game-changing possibilities. This
convergence of technical and aesthetic trends prompts the need for a new text focused on the opportunities of a sound
oriented, multiscale approach to composition of electronic music. Sound oriented means a practice that takes place in the
presence of sound. Multiscale means an approach that takes into account the perceptual and physical reality of multiple,
interacting time scales-each of which can be composed. After more than a century of research and development, now is
an appropriate moment to step back and reevaluate all that has changed under the ground of artistic practice.
Composing Electronic Music outlines a new theory of composition based on the toolkit of electronic music techniques.
The theory consists of a framework of concepts and a vocabulary of terms describing musical materials, their
transformation, and their organization. Central to this discourse is the notion of narrative structure in composition-how
sounds are born, interact, transform, and die. It presents a guidebook: a tour of facts, history, commentary, opinions, and
pointers to interesting ideas and new possibilities to consider and explore.
Musicians are always quick to adopt and explore new technologies. The fast-paced changes wrought by electrification,
from the microphone via the analogue synthesiser to the laptop computer, have led to a wide range of new musical styles
and techniques. Electronic music has grown to a broad field of investigation, taking in historical movements such as
musique concrte and elektronische Musik, and contemporary trends such as electronic dance music and electronica. The
first edition of this book won the 2009 Nicolas Bessaraboff Prize as it brought together researchers at the forefront of the
sonic explorations empowered by electronic technology to provide accessible and insightful overviews of core topics and
uncover some hitherto less publicised corners of worldwide movements. This updated and expanded second edition
includes four entirely new chapters, as well as new original statements from globally renowned artists of the electronic
music scene, and celebrates a diverse array of technologies, practices and music.
An easy-to-use dictionary containing 90,000 up-to-date words, phrases, and definitions.
Musical Rhythm in the Age of Digital Reproduction presents new insights into the study of musical rhythm through investigations of the microrhythmic design of groove-based music. The main purpose of the book is to investigate how technological mediation - in the age of digital
music production tools - has influenced the design of rhythm at the micro level. Through close readings of technology-driven popular music
genres, such as contemporary R&B, hip-hop, trip-hop, electro-pop, electronica, house and techno, as well as played folk music styles, the
book sheds light on how investigations of the musical-temporal relationships of groove-based musics might be fruitfully pursued, in particular
with regard to their micro-rhythmic features. This book is based on contributions to the project Rhythm in the Age of Digital Reproduction
(RADR), a five-year research project running from 2004 to 2009 that was funded by the Norwegian Research Council. Anne Danielsen,
Department of Musicology, University of Oslo, Norway.
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In its 114th year, Billboard remains the world's premier weekly music publication and a diverse digital, events, brand, content and data
licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about the latest music, video, gaming, media,
digital and mobile entertainment issues and trends.
At the beginning, it was not at all obvious how to organize this collectionof Slonimsky writings, numbering in the hundreds. Clearly, Russian
andSoviet music would be central. But also American music, North and South. Modern music cuts across all geographical categories. The
articles variedconsiderably in length, tone, depth, intended readership. Written overmore than fifty years, their historic perspective and writing
style shift andevolve.
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